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WANNAWIT PATTEEP Michelangelo “The Creation of Adam” 1508-1512
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THE STUDIO BOAT, CLAUDE MONET, 1874
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MONET PAINTING IN HIS GARDEN AT ARGENTEUIL,
THE ANATOMY LESSON OF DR. NICOLAES TULP, REMBRANDT, 1632 PIERRE-AUGUSTE RENOIR, 1873
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EDGAR DEGAS, THE DANCE CLASS, C. 1873, OIL ON CANVAS
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PIERRE-AUGUSTE RENOIR , THE SWING AND THE BALL AT THE MOULIN DE GALETTE (1876)




EDGAR DEGAS’ MOST GRACEFUL DEPICTIONS OF THE PARIS OPERA BALLET
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GEORGES SEURAT
A SUNDAY AFTERNOON ON THE ISLAND OF LA GRAND JAD
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SHAPE

Organic Geometric




FORM

Examples of forms include; Cubes, Spheres, Ovoids, Pyramids, Cones, and Cylinder



*Types of lines include; vertical, horizontal, diagonal, straight or ruled, curved, bent, points, angular, thin, thick, or wide, interrupted (dotted, dashed, broken)
blurred or fuzzy, controlled, freehand, parallel, hatching, cross-hatching, meandering, and spiraling.
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There are FIVE types of line

VERTICAL HORIZONTAL LIIG-ZAG
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DIAGONAL CURVED

| 27, &)

|




o
o
b
O
O



g
o
o
-
o
-
o
<
5
“
o
S
=
N
cmu.
-
s
=
=~
Lo




Kathleen Ryan



Damien Hirst







Damien Hirst



Martin Jonsson

Nebulous Surrealism
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The Physical Impossibility of Death in the Mind of Someone Living (1991),Damien Hirst




WORKASSIGNMENT: 03

Vincent Van Gogh'’s four
versions of The Arles
Sunflowers.

From left to right:

1st version, 2nd version,
3rd version, and

4th version. Each painting
has sunflowers as the
subject, and yet each one
differs from the other
versions, showing how
much you can explore the
variations of a single
subject that genuinely
interests you.
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2. Free Technique (not 100% digital) uazzuANAIIY lainn31 80x100 cm.
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